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(Abstract)

A Study on Korean Creation Myths

from the Viewpoint of the Jungian

Kim, Lan-ju
Dept. of Korean Language and Literature
Graduate School, Dankook University

Advisor : Kang, Jae-chul

This study aims at explaining the meaning and structure of Korean
creation myths. Creation myths contain various forms of myths
cosmogonic myths, myths of family-guarding gods, myths of
door-keeping god and village-guarding gods. In this study the myths
above mentioned and rituals of healing the sick are analysed. From this
analysis | found that the story of this myths and the process of rituals
are of the rhythm of cosmic life, Chaos and Cosmos. The contents of
this thesis will be summarized as follows.

In chapter , cosmogonic myths, "Changsega' and " Cheoryiwang
-borpurr' are interpreted. The story of Chanse-ga is as follows: /n illo
tempore there was no heaven and Earth, no stars, only Darkness. When
Heaven and Earth are devided, Miruk came into existence. He set four
great pillars to uphold Heaven and fix the heaven and Earth. After

doing that, sun and moon and every stars come to shining brightly. But
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there were two suns and two moons, so and Miruk shot them with
arrows. So there were one sun and one moos as today.

At Miruk's days it was abundant in everything and peaceful. No
beggars, No cripples, no rich and poor, no disease etc. Every animal
and trees can talk to each other. Suddenly Seokga came to Miruk with
the meaning to rob Miruk of created world. So they were to decide the
governor by game. They played a game of blooming the flower. While
waiting for flowering, Miruk fell into sleeping deeply. At last various
flowers blooms in Miruk's body but any Seokga's body can produce
any flower. So Seokga secretly robbed Miruk of the flower. So Seokga
win the game and Seokga govermed the this world. But from that time
on, rich and poor, cripples, diseases, and other evils came into
existence from Seokga's wrong-doing.

In this tale the flowers are made of Miruk's body and the sleep
symbolises his death. It tells the Cosmos returned to Chaos, which
means consciousness drawn into unconsciousness.

The story of " Cheoryiwang-borpury” is as follows : Cheonjiwang
came from heaven and married with a lady, Chongmang-agi. After he
went back to heaven two children were born by her. they were twin
brothers whose name were Daebyolwang and Sobyolwang. They were
laughed at for no father, so they went to heaven in search for their
father. The other story is same as that of "Changsega'. By flowering
game, Sobyolwang governed this world and Daebyolwang, the world
beyond.

In chapter , the myths of family-guarding gods are interpreted. In
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"Muncheon-bonpuri”, the hero, Nocdisangin had two mother, the real
mother and foster- mother. His real mother was killed by the
foster- mother, so he lived with mother-in-law. She was evil and meant
to kill her sons-in-law. His death were expressed by way of taking off
cloth and hat, shoes, knife etc. His rebirth were expressed by way of
holding the knife. The knife symbolises the consciousness. In
"Seong/ u-puri’ exchanging clothes together is meaningful also. The
figure change their role by way of exchanging the clothes. The hero
also undergo death and rebirth symbolically. Taking off clothes means
his death and putting on the other's one does his rebirth. The cosmic
movement transformed into the hero's life, living and death.

In chapter |, " the story of " Cheyong-seliwa' (T he tale of Cheyong)
is interpreted. The structure of this story is of the same as
"Seong/u-puri”. A king go along the seaside, suddenly it was cloudy,
and nothing was to be seen. As soon as the king promise to build for
the dragon, it's sunny again. And Seven sons of the dragon came out
of the sea, they danced together. One of the sons came to the capital
city with the king and he married with a beauty. At one night he came
home, on his bed he found his wife with demon who made man sick
Cheyong sang a song with sorrow. T he song is as follows : "Outdoors
the world is tinged with moonlight, in the dark room there are four
legs. Two legs beong to me, to whom the others." At this song the
demon run away and never came back. From then man put his picture
on doors for keeping from diseases. Cheyong became a god keeping the

door.
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In this story the demon symbolizes the darkness. The moonlight in
outdoor contrasts with the darkness in the room. The 2nd line reprsents
darkness and Chaos which means the light(conscious) was drawn in the
Darkness (unconscious).

The process of the ritual of healing the sick "yonggam-nori" is as
follows: Yonggam is a demon who made man sick. He had too much of
sexual desires, which are the cause of man's illness. So Yonggam's
lovemaking results in illness of the partner. To be interesting, the sick
are considered as woman regardless of sex. To heal the sick, shaman
calls Yonggam's brothers and his brothers persuade Yonggam into
separating from the ill. When he separates from the woman(the sick),
the sick recovers from the illness.

The process of this ritual is similar to the story of " Cheyong-selhwa".

In the chapter , the myths of the gods guarding the villages are
interpreted. these had dual mothers  like  Nocdisangin  in
"M uncheon- borpurr*. llletto was driven to death by his father and
mother-in-law. He in the cask was sent to the sea, which symbolized
his death. He arrived underworld below the sea, he was rescued by
dragon-king and his daughter. There he married with her but he, for
his gluttony, is sent to the sea agan in the cask which means his
death. After that he defeats a monster with many heads. And he came
back home. At last he became the god protecting the villagers from the
evils.

This story represents his life and death. The story is woven with

rhythm of Chaos and Cosmos which is symbolically expressed by his
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life and death. His death means the conscious is drawn in the
unconscious and his struggles with a monster means the ego's
struggles with unconscious. His victory is the one of the conscious and

the light against the darkness and the unconsious.
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