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ABSTRACT

All the countries of the world have established revitalization of the cultural industry and devel-
opment strategy of local content related to traditional culture as well as the establishment of their
own cultural as their own cultural infrastructure as their core task of the 2Ist century to
strengthen their national competitiveness. The study extracted the traditionality and uniqueness of
Jeju-do's culture as cultural resources, established them as competitive local cultural content, and
then, selected the patterns expressed in Jeju Onggi(pottery) as the basic materials of the tradi-
tional cultural archetypes to suggest varied utilization methods. It was believed that Jeju Onggi
deserved to be reviewed as local cultural content because Jeju Onggi was produced with in-
dependent and diversified plastic and pattern structure using clay(volcanic ash oils) generated
from regional characteristics resulting from the unique climate and national environment of
Jeju-do. The surface of Jeju Onggi is composed of simple but natural lines, splendid shapes, and
various patterns, and most patterns and modified nature. To determine this, the study established
the Jeju Onggi content based on a conclusion that analogized the formative characteristics and
meaning of Jeju Onggi. Second, it abstracted the stylized morif from the Jeju Onggi content so
that it could be used in various expressive techniques. After it composed one repeat of the reality
type, style type, and abstract type based on the content motif, it developed the textile patterns as
one color matching by each repeat. Third, by practicing additional design mapping, it inves-
tigated whether the development of textile patterns can be used in cultural fashion products.
Regarding the manufacturing tools of textile pattern making, the design was performed with re-
peat sequence form of a square and diamond pattern out of eight repeat sequence forms using
Adobe CS5(Photoshop & Illustrator) and TexPro of the Textile CAD program.

Key words: Bororong pattern(E 2% ), Jeju Onggi(AF-&7]), Jomak pattern(Z ),
Jultti pattern(ZW1%), textile pattern design(® =€t sj&l T]#}<l),
wave pattern(IZEA7).
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{Fig. 1> Laying Onggi

(Jeju National University Museum, 2011,

in Gama(kiln) based on a line
p. 51)
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{Table 1> The Kinds of Jeju Onggi
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Utdegiheobeok
(Warer Jar)

Daebaegideungdeolgi(
Girl's Jar) ar)

Jisaheobeok
(Water Jar)

Heobeokheungsaegi(J

Uttonggae(Jar)

Altonggae(Jar)

Mangdaegi(Jar)

Ssihang (Seed
Storage jar)

Jomakdanji
(Urn)

Choyangdanji(Urn)

Sulpeng (Bottle)

Jisaehang (Jar)

Jisaepeng (Bottle) Gosori(distiller)
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(Table 2> The concluded process of patterns depicted on Jeju Onggi
. the concluded process of patterns
Onggi >
pattern tool title
tool
> using = S >
(sulte) patter
Heobeok- .
. Gosori
neungsaengi
pect Jultti
> using > sttern >
(leather) P
Uttonggae Matchune}mg* N .
saengi > =
o .
tool @ =
[e) ko]
N using 5 £ Wave N &
(sulte+ 5 pattern %
serration) ’
Utongi-heobeok
tool
> using = Jomak =
(jomak) pattern
Jomakdanji
tool
. Bororong
> using 53 >
(sulte) pattern
Ssihang Jisaehang
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{Table 3> Content Motives deduced from Jeju Onggi patterns

LI Ol Pattern Image Deductive content motives
patterns
e the pattern made of tool called
jomak that support the inside urn
(round pattern, radiational pattern m
lattice pattern)
{Jomak pattern) =
e the pattern like the combed wave
made that put bororong(bamboo
dagger) to the exterior walls of the
jar and bounced by the friction
surface =
e the geometrical pattern that
expressed the image of waves using
1~3 serrated on the ends of W
bororong
=
{Wave pattern)
e the pattern made by putting a dot
of the regular intervals with a thin
skin after 1~3 horizontal lines at 000000
the shoulder of the jar
=N
(Jultti pattern)
B e the pattern made 1~3 vertical lines
and horizontal lines at the shoulder
of the jar ////////////////////
{Sun patterny
TEEE FHE5 g "d2eld syl MI15 - Y40, BHEFAIEQl C40 - M55 - Y60 - K40
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